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OCOBJIMBOCTI ®YHKIHIOHYBAHHS IPUAOMY PETPOCHEKIIII
B POMAHI MIOPIEJI CITAPK “THE PUBLIC IMAGE”

Aemopamu cmammi UABLEHO | KI1ACUDIKOBAHO SUNAOKU BICUBAHHSA PemPOCNeKYii, NPOaHani3o-
8aHO cneyuiky QyHKYIOHY8aHHS pempocneKkyii Ha pieHi KoMnozuyii, asmopcubkoi nozuyii ma 306pa-
JHcenHs eepois. 3’co8ano, wo 8 CMpYKmypi pOMAany Clodcemue menepiune € 00pamieHusm 0
PO310201 KyMYIAMUBHOT pempOCheKyii, 6 cepeOuri Koi 3HAX00AMbCSA BKPANIEHHs PeMIHICYeHMHOI,
IHMPOOYKMUBHOI Ma IHKII03USHOI pempocneKyill, 8 pe3yibmami 4020 CmeopioemMbcs bazamopisHesa
HAWApOBaHicMb 4acosux 8iopisKis.

M. Cnapx po3cikae crodicemue menepiune, CMeoproyl Kopuoop 01s 300paxcenHs NoOil Mumy-
71020, 8 SIKOMY 3aKAA0AI0OMbCA KI0406i KOH@Aikmu. B cmammi axyenmyemubcst ponb pempochnex-
yii' AK Cro2HCemoymeoproiou02o Gakmopy 8 posensHymomy pomari. OOHIEI0 3 OCHOGHUX QYHKYIl
pempochneKkyii € 6CMaHOBIeHHs NPUYUHHO-HACTIOKOBUX 38 A3Ki8, W0 00380JIA€ YUmMaiam npoamai-
3yeamu i 3pO3yMimu 64UHKU | NCUXOJLOSTUHULL CINAH 2ePOoi8 Y CIoJcemHOMy menepiunbomy. Jianek-
MUKA NOYYMMIG I NCUXONO02TUHUX CINAHIB 2ePOi8 PO3KPUBAEMbCA CAME 8 PEMmPOCHEeKMUBHOM) NOKA3I.
Pempocnexmusna nozuyis agmopa 3abesneuyec nogHe 8i0CMOPOHEHHs ma 00 EKMUGHICMb, WO CHO-
HYKAE Yumaya 30cepeoumucs Ha NCUX0N02i4HOMY aHAI3i.

Peminicyenmna pempocnexyis 8 poseisiHymomy pomari, 3abe3neyyrouu KOpOmKi acoyiamueHi
38 A3KU 3 MUHYTIUM, OAE MONCTUBICIb GIOYYMU KOHMPACT MUHYI020 MA MENePiuHbo2o, 00360I€E A8MO-
DPYi ympumamucsi 8i0 KOMeHmapia, nokasye, Wo niocei0oMo aKmpuca po3ymina, wo ceim KiHo HOmpoxy
BUMICHSIE PeanibHUll C8Iim 3 il JCUmMms, CMuparoyu epani Mixc ii ekpaHuum obpasom ma il peanrbHO0
ocobucmicmio. [HKIIO3UBHA PEMPOCHeKYisi 8 pAMKAX KYMYISMUGHOI pempocnexyii 0eMoHCmpye 6a20-
Muil enaus npecu Ha Anabens, a iHWUL BUNAOOK BIICUBANHSL IHKIO3UBHOT pempocneKyii (n’simos aucmie
Dpeoepira) po3kpusac 1oeo 0deparcuMicms idecto pyluHayii eKpanHo2o 0opazy OPyHCuHu.

Llupoxke 6xcuganus pisHux 8U0i8 pempocnexyii Haoae 6a2amoepanHocmi 300pPafceH 10, OCKINIbKU
nIOHAMI YAco8i niacmu 3a6e3neyyroms MONCIUBOCHI OJis1 NCUXONLO2IUHO20 AHANI3Y | 2IUbUWO020 POo3)-
MIHHS 2epoi8 [ ceimy, AKUU iX OMoyye, 8 pe3yibmami yo2o 3a6e3neuyemubcsa 6a2amospaHticmsd Mmeopy
i nonigpoHIYHICMb 38YHAHHS 20T06HOT MeMU POMAHY — meMu iio30pHocmi yinHocmeu. Pempocnex-
Yisn 6 ybomy pomani 8idiepac HAO38UUALIHO BAJCIUBY POb 8 Nepedadi 3MICMOB0i | KOHYenmyaibHoi
iHGhopmayii 3a80KU WUPOKOMY XYOOACHLOMY OIANA30HY, 3a0e3neuye OpUSiHATbHICHL CHUTIO MEOP).

Knwuosi cnoea: pempocnekyis, ncuxoananis, diaiekmuka, MuHyie, menepiuHe, 0opamienns,
bazamopisHesuil.

IocTanoBka npodaemu. Mropien Ciapk —Bigoma
OpuTaHChKa MHUCBMEHHMLS XX CTONITTS, MOeTeca
1 Ipamarypr, AaMa-KOMaHIOp opAeHy bpurancbkoi
iMIiepii Ta BoJoJjapka YHCIeHHNX JIITePaTypPHIX HAaro-
poxn. TBopua crnagmHa MUCBMEHHMI CKIaJa€ThCS
3 noHan 40 miTeparypHHUX TBOpiB. 3a il pomaHamu
CTaBWJIM 11’€cH Ta 3HiManu (pinmemu. Pi3Hi acniextn ii
TBOPYOCTI TIOCTIIHO MPHUTATYIOTH yBAary JOCIiTHHUKIB
CBOEPITHICTIO 3aCTOCYBaHHS TPAAULIHHIX PUHOMIB
1 HOBaTOPCTBOM B ILJIaHi 1X MO€HAHHS.

®DeHOoMeH yacy B XylI0>KHOMY TBOPI € HaA3BUYAIHO
BaKJIMBUM, HOMY TIPHCBSIUEHO Oararo JiiTeparypo3HaB-
YHX 1 TIHIBICTUYHHX JAOCIIKeHb. TBOPH TaJaHOBUTHX
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MMMCEMEHHHUKIB 3aBX/I BUPI3HAIOTHCS OPUTIHAIBHICTIO
JacoBOI OpraHi3allii, YnM 3a0e3IeTy€eThCS 1 OpUTIHATb-
HICTh CTHITIO. 3a BU3Ha4YeHHsM B. A. Kyxapenko, «...
XyIOXKHIA TBIp — yHIKalbHa CTPYKTYpHA OpraHiza-
ISl TPHOX OCHOBHHUX 3MICTOBHX YHIBEpCalill TEKCTY:
JIromuuu, Yacy i IIpoctopy» [2, c. 96]. Tennenuis
MONTMONICHOTO aHalli3y 4acOBO-MPOCTOPOBUX KOOPAH-
HarT XyZI0KHBOT'0 TBOPY MOLIKPUIIACS B APYTiH ONOBHHI
XX cronitTsi. Bona noB’si3ana 3 BBeICHHSIM Y JIiTepary-
PO3HABCTBO TEPMiHY «XpoHOTOI» M. BaxTiHum B Hioro
miparii «Dopmu gacy i XpoHOTOITy B pOMaHi».

Y XpOHOTOITHOMY KOHTHHYYMi EMiYHUX TBOPIB
qac PyXaeTbcs HE CYHUIBHHM ITOTOKOM, a 3a3Hae
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TemrnopaibHuX 3namiB. [lig TemmopanbHUMH 37a-
MaMH aBTOpPH MaroTh Ha yBasi perpocnekuito (flash-
back), npocnekuito (flash-forward), posmapyBanus
tenepimraporo yacy (exfoliation of time) Ta xponouo-
rigni crpudku (chronological swoops) [2, c. 87-98].
Cepen HaBe[eHHX BHUIIB TEMIIOPATbHUX 3JIaMiB
y pomani M. Cnapk «Ha my0Omiky» Barome micie
3aliMa€ PeTpOCIEKITis.

AHani3 ocra”Hix AocailkeHb i myOuikamiii
mokasae, Mo TBopuicTh M. Cmapk mOCimKyBaau
SK 3apyOixHi, Tak i BiTun3HsHI kpuTHkH (I. Kuenxo,
A. Macci, O. Hxywmaiino, . Jlomk, II. Kewmm,
E. Pizens, O. Illons Ta iHIIi).

OmHUM 13 BIAKPUTHX 3QJIMIIAETHCS MUTAHHS
XynokHboro meroay M. Crapk. Y moHorpadii «Crio-
Kyca i cMepTh y TBopuocTi Crrapk» (2001) . AmocTo-
JIOY JOCHIHKY€E TOCTMOJEPHICTCHKI IpuiioMu rpu. Sk
1 Anocronoy, 1. Jlomx y crarti «Uyzneca i HenpuemHi
cropnpusn» BigHOCUTH CHapk 10 MOCTMOIEPHICTIB.
Ha Bigminy Bij norniepeanix gocminaukis, ®. Kepmoyn
y MmoHorpadii «CygacHi ece» BiIBOIUTH TUCHMEHHUITI
MiCIle B psiAy MomepHicTiB, a Y. XoiT HazuBae Crapk
«croppeanictuanoro JxeitH Octiny [5].

Inmomy acmekty TBopuocti Chmapk — Tpanu-
[isIM CaTHPUYHOI TPO3M — MPHUCBAYECHI MOHOTpa-
¢ii I1. Kemna ta A. Macci. I1. Kemn 3Beprae yBary
Ha OJNMCKydy CTHIICTUYHY MaicTepHicTh Cmapk.
A. Macci BBaxae, mo Crapk mpuTaMaHHUAN capKasM,
ajie He TIOYyTTSA TyMOPY, OCKIIBKH 11 TBOPHU MOKIINKaH1
BUKPHBAaTH, BUCMIIOBaTH, iM 3HaYHO Opakye cepaey-
HOCTI 1 TyIIEeBHOTO Tera.

Cepen BITYM3HSHMX KPHUTHUKIB aHaJi3 IbOTO
acIeKTy TBOpPIB TNHCHbMEHHHI poouTh 1. KumeHko
B MoHOrpadii «CarupuyHa mposza Mriopien Crapx»
(1987). Y cBoiit poOOTI AOCHIAHUI NETAIBLHO PO3-
misinae GeHOMEeH MacKH K 3aco0y CTBOPEHHS CaTu-
puuHoro edekty B TBopax Crapk [5]. Ta monpwu 3arti-
KaBJICHICTh IOCIiAHUKIB TBOpUicTIO M. Criapk, HHU3Ka
aCIeKTiB ii TBOPYOCTI 3aJTUIIAIOTHCS MAJIOIOCITiIKe-
HuMH. He 3mificHIOBaBCS 1 aHaITi3 9YacOBO-ITPOCTOPO-
BUX KoopauHar ii TBopy «Ha myOGmiky».

IIocranoBka 3aBaaHHA. MeTOIO IOCIIIKEHHS
€ aHaiiz pomany M. Criapk 3 Touku 30py QyHKIIOHY-
BaHHS B HhOMY IPUHAOMY PETPOCIEKIIi.

AKTyaJbHICTh JOCTIIJKEHHSI TIOJSITaE B TOMY,
0 aHaji3 poMaHy B 0OpaHOMY pakypci BiJICYTHIH.
BiamnoBigHO 10 METH ITOCTABJIEH] TaKl 3aBAAHHSA:

1) BUSBUTU B IOCIiIKYBaHOMY POMaHi BHIAAKH
BKHMBaHHS PETPOCHEKIIT Ta KIacu]iKyBarH ix;

2) TpOIEeMOHCTPYBaTH CIleNn(iKy BUKOPHUCTAHHS
npuiiomy perpocreknii M. Crapk;

3) BU3HAYUTH pONIb TPHHOMY PETPOCIEKIIil
B I[LOMY TBODI.

Buknag ocuoBHoro marepiaay. Perpocrek-
i — 1€ TIpHUTaayBaHHs TMOMIH, KOMi3iH, SKi mepemy-
BaJIl MOMEHTY (habynu, B skoMy rtepeOyBae OmoBimad
a00 TIepCOHAXK EMIYHOTO TBOPY; OJHA 3 (hOpM TICHXO-
JIOTIYHOTO aHaji3y, 32 JAOMOMOIOI0 SIKOT TBOPUTHCS
xyfaoxkHii yac [3, ¢. 589-590]. H. KonucrtsHchka
CTBEPIIKYE, IO «...pETPOCIEKTUBHA YU HAIIBPETPO-
CIIEKTUBHA TOOYIOBa XyHOXKHIX TBOPIB ITOTIHOIOE
ricuxonorizM. HasBHICTh a00 BiICyTHICTH PETPOCTICK-
1ii SIK crorajiB, OCMUCIIEHHS CBOTO OyTTS i CyCHiJIb-
CTBa XapaKTEepHU3y€e MEPCOHAXKa Ta HOro eBOIIOLIIO»
[1, c. 441-450].

Perpocnekmisi HiIOM TmepepwBac CIOXKETHE TeTe-
pIITHE, CTABUTH HOTO HA TMay3y, 3arTHOIIOI0YH YUTada
B MHUHyJe repois. PeTpocnekuiss Moxxe mozmaBaTucCs
BKpaIJIeHHSMH, (parMeHTaMu 4 Ojokamu. Perpo-
CHEKLis B JTepaTypHOMY TBOpI MOXe 3AiHCHIO-
BaTHCS Ha PiBHI KOMIO3HIIii, aBTOPCHKOI MO3MIII,
300pakeHHST Tepos, 300pakabHO-yYBUPA3HIOBAIb-
HUX 3aCc00iB.

3ane:xxHO  Big  (YHKLIOHYBaHHS B  TEKCTI
0. OGenenp Bupinsge 5 OCHOBHHMX THIB PETPO-
cnekmii: 1) iHTpOAYKTHBHA (€AWHUM (PparMeHTOM
BBOJIUTH HOBOTO MEPCOHAXKA 3 ICTOPIE0 WOTO YKUTTS
JI0 MOMEHTY BXOIDKCHHSI ¥ CBIT TEKCTY); 2) KyMYJIs-
THUBHA (XPOHOJIOTIYHO TTOCTITIOBHO PO3KPUBAE OKPEMI
MUHYJI HOAIT )KHUTTS TOJIOBHUX I'€POiB, Yy IpOLECi YOro
CKJIaJa€ThCsl JAHLIOI CHUTYyalid, L0 NPOSCHIOIOTH
MOBEIHKY Teposi B TEMEepilIHbOMY Yaci); 3) BiJHOB-
JIIOBJTbHA (B1AHOBITIOE ICTHHHUH Xi1 TIO/iH, TOBEpTa-
FOYHUCH IO KPUTUIHOI TOUKH, BiJl SIKOT IX pO3BHTOK OyB
[IOMHJIKOBO BUTIyMadeHUI niepcoHakaMu); 4) mera-
HapaTHBHA / iHKIIO3MBHA (BBOIUTH CBIT, UyKUH LIS
XyAOKHBOTO CBiTY, IO BIUIMBA€ Ha BHTAJaHHUU CBIT,
Ha/Ial0uM MOMY JIOCTOBIPHOCTI, HANPHKIAA PETPO-
CIICKTHUBHI BKJIIOYCHHS Ta3eTHHUX TEKCTIB, OCOOHCTI
IIOJCHHUKH, JIUCTH); 5) peMiHicIleHTHa (Tepoi mopH-
HAIOTh Y CIIOTaJu y 3B 53Ky 3 acolliali€ro, BUKIHNKA-
HOIO CUTYaLI€I0 B TenepimHpoMy 4aci) [4, c. 12—-13].

Y nmocnipKyBaHOMY poMaHi HaiOuIbIn 00’€MHa
petpocnekiiiss  oxormoe 30 CTOPIHOK, Ma€ 4YiTKi
paMKH 1 pO3MiIsS€ CIOKETHE TEIEepilTHe Ha JBi Jac-
THHH, KPiM TOTO 3a TOTIOMOTOI0 OaraTopa3oBUX Yaco-
BHX 1 POCTOPOBUX CTPHOKIB MMCEMEHHHUIII BIAETHCS
CTBOPUTH TaK 3BaHy «PETPOCHEKIII0 B PETPOCHEK-
ii», KO OJUH Pi3HOBHUJI PETPOCIEKIi Mae BKpa-
IUICHHS a00 (pparMeHTH IHIIMX PI3HOBUJIIB, 3aBISKU
qOoMy BHOYIOBYETHCSI OararopiBHEBa HaIIapOBAHICTh
YacOBUX BiJIPi3KiB.

VY nocnimxkyBanomy pomani M. Cniapk 3acTOCOBY€E
Maibke Bci Buam perpocnekuii. Kymynsatusaa perpo-
cnekiis 3aiiMae 30 CTOPIHOK pOMaHy Ta OXOILIIOE
npuOnu3HO 12 POKiB MOAPYKHBOTO KUTTS AHaOeNb
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1 ®penepika Kpictodepis (oapyxeHHs napu, moya-
TOK Ta MK Kap’epu AHabemns, Hepal cnpodu dpene-
pika camopeamizyBaTUCs, HU3Ka KOXaHOK 1 KOXaHIIIB,
HApOJKEHHS MUTHHU). L[ KyMynsTHBHA peTpoCIeK-
IisI, ONMUCYIOYH MUHYJIE MEPCOHAXIB O MOMEHTY
iXHBOTO BXO/DKEHHS B TEKCT, MiJBOAWTH YMTada JI0
YCBIIOMJIGHHSI ~TPUYMHHO-HACTIIKOBUX 3B S3KiB
Y CEOKETHOMY TENEPIiIIHEOMY, 1110 CTIPHSIE PO3YMIHHIO
IXHIX BIJHOCHH Ta MCHUXOJIOTIi IXHBOI IIOBEIIHKH.
Biok KyMynsATHBHOT PeTpOCHEKIii Mae BKparuICHHS
pEMiHICIIEHTHOI, IHTPOAYKTWBHOI Ta iHKIIFO3UBHOI
PETPOCICKITIH.

ABropka ¢opMmye oOpamMIIeHHS, ITOYHWHAIOYN
Ta MPOJOBXKYIOUH CIOKETHE TENEepilllHE MPAKTUYHO
THMH CaMHMHU CJOBaMH. BXOMKEHHS B CIOXETHE
TeNepillHE TOYMHAETBCS 31 CHiB: «lt was the mid-
dle of Friday morning. The sun shone gold-brown
on the expanse of parquet floor...» [6, c. 21]. Hami
3 22-1 mo 51-my CTOpIHKY BHWIKJIQJIEHO PETPOCIICK-
TUBHHUHA OJOK 1 MOBEpHEHHS 10 CIOKETHOTO Terle-
pimmaBOTO: «Again, Frederick was away somewhere;
It was the middle of Friday morning. The spring
sunshine touched the parquet floorsy [6, c. 51-52].
Cro)KeTHE TEIepillHE OXOIUTIoE IIe 75 CTOPiHOK
(3 ¢. 51 mo c¢. 126) 1 Mae BKparuIeHHs 1HKIIO3HBHOL
perpocriekuii (c. 91-92, c. 94).

M. Cnapk po3cikae CIOKETHE TElepilllHE, CTBO-
PIOIOYH 9aCOBO-TIPOCTOPOBUI KOpUAOp Al 300pa-
JKCHHSI TIO/IiIi MHUHYJIOTO, B SKOMY 3aKJIaJaloThCs
OCHOBHI KOH(QIIIKTH, PO3KPUBAIOTHCS XapaKTepu
TOJIOBHUX T'ePOIB, PO3rOPTAETHCS TeMa 1JIF030PHOCTI
HiHHOCTEeH. PeTpOCHEeKTMBHO TOKa3ylo4H CHTya-
il 3 KHTTS TOAPYKHBOI TapH, akTpucu AHaOesb
Ta cueHapucra ®Openepika Kpicrodepis, mucrmeH-
HUI HAJa€e 4YuTadaM 3MOTy BimuyTu arMmocdepy
JUIeMipcTBa Ta abcypay, AKUH JTOCsTae CBOTO arlo-
TeI0 BXKE B CIOXKETHOMY TETIEPillTHHOMY.

3a JOMOMOTOI0 IHTPOAYKTUBHOI PETPOCHEKIIil
aBTOPKa BBOJIUTH APYTOpsiAHUX repois: «Golly Mack-
intosh, an heiress of twenty-two from the Philip-
pine Islands, who had a head of young, grey-tinted
hair, and who responded to the world as charm-
ingly and heartlessly as a flower. Golly had a way
of flipping back a pellet-like word or two when chal-
lenged by any criticism and Annabel had picked up
the habit from her with rapid intuition, as if Golly
was a school of drama» [6, c. 31]. Perpocniektus-
Huid omuc lomum MakiHTomr Hamae BCIO HEOOXimHY
iHpopMalito mpo Hei: BiK, 30BHILIHICTb, COLialbHE
CTaHOBHIIE, MaHEPA MOBEIIHKY Ta CBiTOOaYeHHs. L[5
eKCLICHTPUYHA JiBUMHA 3 SIBISIETHCS HA CTOPIHKax
PO3TIOTOTO OJIOKY PETPOCTIEKILii, JIe 3a3HAYAETHCS, 110
BoHa Oyma mompyroro AHabenb, ONHIEIO 3 YHCICH-
HOTO ITaTiCHKOT0 OOMOHIY KiHOIHIYCTpii. AHAaOCb
3aXOIUTIOBANACs ii KOPCTKOKD MaHEPOK ITOBEMiHKH.
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Came Takwii CTUIb MOBEIIHKA AHAOeNb MeperHsa
y Tonni i gemoncTpyBana iforo y nopaismomy. Oco-
O0muBo 11e Oy/e TOMITHO y CITiJIKyBaHHI AHaOelnb i3
MPECcOor0, KOJIM BOHA 32 JJOMIOMOTOI0 JEKIIBKOX BIIyY-
HHUX CIIiB CTBOPIOBaTUME CEHCAITITO.

3aBASIKM 1HIIOMY BHIIQJKy BXXHBaHHS 1HTPOIYK-
TUBHOI PETPOCIEeKIii YuTayd Hi3HAETHCSA PO TOSBY
B JKUTTIi mapu Mapunu, koxanku @penepika, i mpo Te,
10 BOHA HE MaJjia HaMipy pyHHYBaTH 00pa3 ieaasHol
MOJIPYKHBOT MApH, SIKUM CTBOPWIIM TIpeca Ta KiHOIH-
nyctpis: «He (Frederick) was happy with an Italian
girl called Marina, whose family lived in the country.
Marina had good looks and sharp intelligence. She
understood the importance of marriage to everyone,
let alone Frederick Christopher, and was content with
his love-visits» [6, c. 45]. 3a3HaueHa PeTPOCHEKLis
€ HEOOXITHOIO I PO3YyMIHHS TMOAANBINTAX BYMH-
KiB MapuHm, a came Toro ¢akry, 0 XKiHka 100po-
BUIBHO Bigmacte AHabens nuct (muct Openepika 1o
MapuHtu, Jie 40J0BiK 3BUHYBAYY€E Y CBOTH CMEPTI ApY-
XKHHY), X04a IIMM JINCTOM BOHa MOIJIa 3pyHHYBaTH
IMIIDK aKTpHCH, K I[bOTO Oa)kaB 11 KOXaHeIlb.

Y  [mochmigKyBaHOMY pOMaHi HPOCTEKYETHCS
BMiJIe TO€JHAHHS IHTPOJAYKTUBHOI Ta KyMYJISTHB-
HOI peTpocrekmii. 3a paXyHOK OKpeMHX, BUOpaHUX
ABTOPKOIO CUTYaIliH i3 12 poKiB MOAPYKHBOTO KUATTS
Anabensr Ta ®penepika Kpicrodepis, M. Cnapk
MoKa3ye Aerpanallito, BaroMi 3MiHH B TICHXIIli TOJIO-
BHUX T€pOiB 1 KOHQIIKT, KUK iCHY€ MiX HUMH, —
BC€, 0 BIUIMHYJO HAa TOAAJBIINI PO3BUTOK TTOJIH.
Bbe3 mporo ckiaamHOTO 3a CTPYKTYpOIO PETPOCHEK-
THBHOTO OJIOKY YWTady OYylOo O Ba)KKO 3pO3yMITH
MOTHBHM NPUHHATTS THX YM IHIIUX PIOICHb TOJO-
BHUMH TepOSIMH pPOMaHy. 3aBISKH KyMYJISTHBHIH
PETPOCIIEKIII] YUTa4 YCBIJOMIIIOE, IO MPOOIeMH, SKi
ICHYIOTB y TIOAPYIKS, MAaIOTh KOMIUICKCHHUH 1 IHPO-
KoMacITaOHUH XapakTep, a IXHi CTOCYHKH — MiHJIMBI
Ta CYNEPEWINBI 3a CBOECIO MPHUPOJIOI0, MO 31€0iThb-
LIOr0 CIPUYMHEHO BHYTPILIHIM KoH]IikToM PDpe-
Jepika — TepeoIliHKa CBOTO TaJlaHTy 3 OJHOTO OOKY
Ta MEBHUH KOMIIJIEKC HETIOBHOLIHHOCTI, 3yMOBIICHUI
ycmixom AHabenb, 3 IHIIOTO.

Hacwminiku donmoBika Haj HEANEKICTIO PYKUHU
Ha To4arky ii Kap’epu J0NOMAarairoTb 3pO3yMITH,
YoMy HWOTO CTaBleHHs 110 Hei Mmi3Hime Oyae cIio-
BHEHE 3HEBaru Ta rHiBy: «Please do not talk of ‘sig-
nificance’, because you do not understand it. And that
is because you are insignificant yourselfy [6, c. 31];
«Whenever any of his old friends began to suggest
that her acting had some depth, or charm, or spe-
cial merit, he silently nurtured the atrocity, reminding
himself that nobody but he could know how shallow
she really wasy [6, c. 32]. 3apomkeHHS IIUX CHIBHUX
€MOIiHl YiTKO MPOCTEeKYEThCA Y (PparMeHTax Kymy-
JATUBHOI PETPOCHEKIii. ABTOpKa A€ MOXJIHBICTH
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yuTayaM MpPOCIiAKYBaTh 3a HApOCTAaHHSIM HEHABH-
cti @pexnepika A0 APYKUHU 1 3p0O3yMITH MOTHBH, SIK1
MIAMTOBXHYJIM HOTO JI0 CaMOTyOCTBa B CHOXKETHOMY
TENepilIHEOMY.

KyMynsiTUBHA pETPOCTIEKINiST  JTO3BOJIAE  YITKO
YCBIIOMUTH HecamMoBUTe mparHeHHs @pexnepika
PO3BiHYATH Mid TPO TATAHOBUTY aKTOPKYy AHaOelb
Ta 1X ciMeiiHe acTs, HaBiTh IIHOIO BJIACHOIO JKUTTSI.
ABTOopka mokasye, mo Dpenepik, BBaKauun cede
0071apOBaHNM, HaMaraBCcsi BTUIMTH CBO€E TPU3HA-
YEHHS, CTAaTH BIJIOMHUM 1 CTBOPUTH WIEAEBp, MPOTE,
He MepeOOpOBINY BIIACHY JIiHb, MEPEKJIaB BCi CBOI
HeBmavi Ha AHaOenb: « Thought is a painful activity.
Frederick had largely given it up, and, guiltily con-
cealing this fact from himself, had opened his feelings
to pain...» [6, c. 31].

V npyromy po3miiai poMaHy THCHMEHHUITT PETPO-
CHEKTUBHO OIUCYE CUTYalilo, KOJU (illbM, 3HATHH
3a creHapiem @penepika, MpoBaluBcs. 1 0NOBHY
repoiHio y ¢ineMi rpama AHaOenb, IO J03BOJIUIIO
®penepiky 3BHHYBAaTUTH ii B CBOIH HeBmadi: «...he
blamed Annabel for playing up to the public image
that was forming around her... He said that she had
exploited her public image at the expense of the film
as a wholey [6, c. 33]. Tak 1 He CTBOPHBILIHU IIEAEBPY,
B NOAAJBIIOMY YOJIOBIK BHUPIIINTH HAMCATH CBIii
OCTaHHIN ClieHapid, CIICHapiii CBO€l cMepTi, KU
BiH TpoayMmae 10 JpiOHUIL, BHOEpe CHUMBOJIYHE
MiCIIe 1 TOYHHH Yac, 3p0OUTh BCE, 0K TUTbKHM BUJIUTH
Ha JPYXWHY BECh HAKOMUYCHHH THIB, JTOBECTH, IO
BiH YOTOCh BapTHii, a BOHa He BapTa Hiuoro. Yepes
KyMYJSITUBHY PETPOCHEKINI0 YUTa4 MAa€ 3MOTY CIIO-
cTepiraru 3a MOCTYIOBUMH, ajic 3HAYHUMH 3MiHAMH
y crasneHHi ®Dpenepika 10 APYyKWHU Ta 3MiHAMHA
y TICHUXIIi YOJIOBIKA, IO B MOJAJIBIIOMY TpPU3BE-
OyTh 10 TpariuHux momid. JliamekTuka MOYyTTiB
1 ICXOJIOTIYHUX CTaHIB I'epOiB PO3KPUBAETHCS came
B PETPOCIIEKTHBHOMY TOKa3i.

PeminicrieHTHa ~ peTpoCHeKIis aCcoLIaTUBHO
TTOB’s13aHa 3 YacoM il B poMaHi i 3abe3meuye 3B’ I3Ku
3 MUHYJIUM: Tepoi TBOPY MOPUHAIOTH Y BJACHI CHO-
TaJ¥ 3aBISIKA acoIliarlisiM, BUKIIUKAaHUM CHTYaIlisIMU
B TenepilHboMy yaci. OJHUM i3 APYTOPSAHUX TepoiB
y pomani € bimuti O’bpatien. Bin dirypye sk apyr cim’1
Kpicrodepis 1 konumHili koxaHeup AHabenb. JKinka
Oararo mo mpobavyae HoMy B mmaM’siTh PO MHUHYIIE.
Bin Haragye AHaOenb mpo Ti yacH, KOJIM BOHU OYJIH
KOXaHIIIMH, KOJIM B Hel Oysio Ouiblle BUTBHOTO Yacy
1 BOHA MOTIOONISUIIA MUCATH IOBT1 JINCTH POIuHi: « Now
she had more money, more letters, more business,
more to talk and think about. In those days, she had
written a letter sometimes on add afternoons, to her
father, or to a cousin or a school friend. She had writ-
ten it by hand, sealed it, carried it to the post office,
had bought one postage stamp which she licked,

placed on the envelope, and thumped firm; she had
then borne the letter to the letter-box and dropped it
in with a plop. This most satisfying series of actions
was now lost to her forevery |6, c. 29].

Onucyroun ogHy 3 pHC TOBEOiHKM AHabenb
y MHUHYJIOMY, KOJNH KIHOIHIYCTpis Ille HEe MOJOHHIA
i CB1IOMICTB, @ BECh BIJILHUI Yac BOHA MOIJIa HAco-
JIOMKYBaTUCSl TaKUMH OyIeHHHIMH MOMEHTaMH SIK
HaITMICAHHS JIUCTIB, I PETPOCIIEKIIiS TO3BOJISIE YATA-
YeBi BITYYTH HOCTAJIBIIIO TEPOIHI 32 MUHYJIUM, IIO
CBITYUTH TIPO i1 HEBJOBOJICHHS TEMEPIIIHIM, HE AWB-
JSIYUCHh HA YCHIXU B Kap’epi 1 3axXOIuieHHS MyOJiKu.
Ilst peTpocmekiss CBiTIUTh TaKOXK PO T€, IO M-
CBiIOMO aKTpHca po3yMijia, MIO CBIT KiHO MOTPOXY
BHUTICHSIE PEIBHHM CBIT 3 i KHUTTS, IO TpaHi Mix
IPOIO Ta >KUTTAM IMOCTYIIOBO CTUPAIOTHCS, a MPiopu-
TETH 3MIHIOIOThCA. Taki KOPOTKi acoliaTHBHI 3B’ SI3KH
3 MUHYJIMM JIOTIOMAararoTh YUTa4aM BiJ4yTH KOHTPACT
MUHYJIOTO Ta TENEpilIHBOTO TEPOiHi, JO3BOJSIOUN
aBTOpLI BTpUMATHCA BiJ KOMEHTapiB i 30epertu Bid-
CTOpPOHEHY, 00’ EKTUBHY TO3HIIIIO.

MertanaparuBHa / 1HKJIIO3MBHA PETPOCHEKIis
npeJicTaBlieHa BKIFOYSHHSIM T'a3eTHUX TEKCTIB 1 JIMC-
TiB. OCKUIBKHM TIpeca Majia BaroMUi BIUIMB Ha AHa-
0eJb, y poMaHi MOJKHA 3HAWTH 3ar0JOBKU Ta YPHBKH
3 Ta3er, sSKi 3BEJIMYyBAIIH i1 Ta 3aKPIITFOBAIH B CB1JI0-
MocTi Tyoiku i1 06pa3 Anrmilicekoi Jlemi Turpwui,
SIKi BOHA Tak JIFOOWJIA MEPEeYnTyBaTH IICISI BUXOIY
binemiB: «She is a twentieth-century Jane Eyrey;
«She is certainly a ‘tiger in the tank’»,; «Though this
movie was a poor vehicle for her talents Annabel did
a remarkable job of pulling it togethery [6, c. 34].

Han3su4aiiHO BayKIMBOO I PO3BUTKY CIOKETHOL
TiHi1 1 po3yMiHHS TICUXoJoridHOTo cTany ®Ppenepika
€ 1HKJIIO3UBHA PETPOCHEKIisl, SKa BBOAUTH B TEKCT
5 NMWCTIB, HAITMCAHWX HUM 3 €IMHOIO0 METOIO — 3pyii-
HYyBaTH €KpaHHHUH 00pa3 APY>KWHH Ta Ha3aBKIH MpU-
MIMHATH 11 Tpy Ha MyOmiky: « You know, Mamma, that
our good reputation as a married couple is famous
all over the world. This reputation is a living lie»
[6, c. 91], — mucaB ®@penepik y JIUCTI 1O MaTepi, dKa
JaBHO roMepia. Uepes 110 iHKIIO3UBHY PETPOCIICK-
LiF0 YUTaY BiIKpUBAE i cede Tor daxkT, mo Dpene-
PiK Tex rpae Ha myouiky. HaBiTh miianyrouu camoryo-
CTBO, BiH BUKOHYE POJIb, SIKY CaM JJisl ce0e BU3HAUMB.
ABTOpKa HaJa€ yUTady L€l JUCT MOBHICTIO, BCI
iHmi gucty (et no cuna Kapna, binni O’Bpaiiena,
Amnabenr Ta MapuHu) Manu TPHOIH3HO CXOXKHH
3MICT i TOMY TIpE/ICTaBJIeHi B poMaHi abo (parmeH-
TapHO, a00 MPOCTO 3ragyIOThCS.

BucnoBku i mpomosumii. JlocmimkenHs ¢yHK-
mioHyBaHHs perpocnekuii B pomani M. Cnapk “The
public image” Ha piBHI KOMITO3HIIii, aBTOPCHKOI TTO3H-
11 Ta 300payKeHHS TEPOIB MOKAa3aJIo, M0 PETPOCIICK-
i B I[OMY TBOPI Ma€ POIIb CIOXKETOYTBOPIOIOYOTO
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(baKTopy, OCKUIbKHA CIOKETHE TENepillHE B LBOMY
pomaHi € 00OpaMIIEHHSIM ISl PO3JIOTOI KyMYJISITUBHOI
PETPOCIIEKILil, siKa BKITFOYAE B ce0e HU3KY IHIIUX BUJIIB
perpocriekiii  (peMIHICIIEHTHOi,  IHTPOSYKTHBHOI,
IHKJTIO3MBHOT).

Uepe3 peTPOCHEKTHBHMI I10Ka3 Bil0yBa€ThCS
3aKJaJaHHs 30BHIIIHBOTO Ta BHYTPIIIHBOTO MCHXO-
JIOTIYHUX KOHQIIIKTiB, BCTAHOBJICHHS YITKHX MpU-
YUHHO-HACIIIKOBUX  3B’s3KiB.  PeTpocnexTuBHa
MO3MIlisl aBTOopa 3a0e3leuye MOBHE BiJICTOPOHEHHS
Ta 00’E€KTHUBHICTD 1 Ja€ MOXKJIUBICTH YUTAYEBI 30CE-
PEAUTHUCS HA TICUXOJIOTIT Ta MOBEMIHIlI TepOiB OlIbIIIE,
HDK Ha camMux momisx. llmpoke BKHWBaHHS Pi3HUX
BUJIB peTpocCIieKii Hagae 300pakeHHIO Oarato-
TPAaHHOCTI, OCKUTBKY IMiIHATI YacOBi IUIAcTH 3a0e3-
MEeYYIOTh MOMKIIMBOCTI JIsl ICHXOaHAMI3y 1 IIUOIIOro

PO3YyMIiHHS TEPOIB Ta CBITY, B IKOMY BOHH KHBYTb,
B pe3yJbTaTi 40ro 3a0e3neuyeThcsl 0ararorpaHHiCTh
TBOPY 1 TMOMQOHIYHICTh 3BY4YaHHS TOJOBHOI TEeMHU
TBOpPY — TEMH 1JIFO30PHOCTI LIHHOCTEH. PeTpocnexitis
B IIbOMY pOMaHi BiJlirpa€ HaI3BUIAHHO BaYKJTHBY POJIh
y mepenadi 3MicTOBOI Ta KOHIENTYalIbHOI iHpopMaii
1 3abe3neuye OpUTIHATBHICTh CTHIIIO TBOPY 3aBISKH
IIMPOKOMY XYIOKHBEOMY JTialla30HYy.

[IpoBenene nOCHIMKEHHS BiAKPHUBAE MOXKIIH-
BOCTI JUIS NOAJBIIOro 1 OlIbIl HONIMOJIEHOTO
BHBUCHHS K cTuiio M. Crapk, Tax i poii Ta pyHK-
il peTPOCIEeKIlii B Xy/IO’)KHIX TBOpPaX, a TAKOXK s
BUKOPUCTAHHS KOHKPETHHX IOCTIDKCHb ISl TEO-
PETUYHUX y3aralbHEHb II0JI0 YACTOTHOCTI Ta CIie-
nu(iKK BKUBAaHHS PETPOCHEKIii B CydacHil aHTIIO-
MOBHI# JliTepaTypi.
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Telegina N. 1., Kobylianska N. S. THE PECULIARITIES
OF THE FUNCTIONING OF THE FLASHBACK TECHNIQUE
IN MURIEL SPARK’S NOVEL “THE PUBLIC IMAGE”

The article deals with the problem of using flashbacks and the peculiarities of their functioning in
“The Public Image” by Muriel Spark. The flashback episodes are discovered and classified. The peculiarities
of the functioning of these flashbacks on the levels of composition, the author’s viewpoint and character
presentation are analyzed. It is observed that in the structure of the novel the story primary sequence of events
is broken and becomes a kind of framing for a lengthy cumulative flashback which includes reminiscential,
introductive and inclusive flashbacks. As a result, a multilevel layering of time periods is formed. Muriel Spark
splits the story primary sequence of events and makes a time corridor in which the events of the past are
pictured and the main conflicts of the novel are created.

In the article the role of the flashback technique as a factor of plot composing is accented. As one of the main
Sfunctions of the flashback technique in this novel cause-and-effect relationships are considered as they allow
the readers to analyze and understand the deeds and the psychological states of the characters in the current
configuration of time. The dialectic of feelings and psychological states of the characters of the novel is
revealed in the retrospective depicting. The author’s retrospective viewpoint provides complete detachment
and objectiveness and inspires the reader to get concentrated on the psychological analysis.

The reminiscential flashback in this novel due to providing episodic associations with the past gives
an opportunity of perceiving the contrast between the past and the present and, allowing the author to avoid
comments, reveals the actress s subconscious awareness of the fact that the world of the film industry step by
step drives the reality out of her life, blurring the distinction between the public image and her real self.

Some inclusive flashbacks within the cumulative flashback show the considerable influence the mass media had
on Annabel and some other inclusive flashbacks (Fredericks five letters) reveal Fredericks obsession by the idea
of destructing his wife s public image. The wide usage of different flashbacks makes the novel multifaceted as it
opens time layers providing opportunities for psychological analysis and the deeper understanding of the characters
and their environment. In this novel the flashback technique thanks to the wide artistic range plays an extremely
important role in the transmission of the content and conceptual information and adds distinction to the style.

Key words: flashback, psychoanalysis, dialectic, past, present, framing, multilevel layering.
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